












WHAT'S THE STATE OF ANIMATION IN 
DOMINICAN REPUBLIC?

When I started writing Olivia & The 
Clouds, it was almost non-existent. 
There were very few Dominican 
animators at that time, and most of 
them were working in international 
markets. Others were working locally 
and managed to have an influence in 
future generations of animators.
I think accessibility worldwide also 
helped Dominican animation to grow. 
Nowadays you can find any kind of 
animation tutorial, intuitive animation 
software, and references all over the 
internet.
In the last few years, we got new 
animation schools or programs. And 
new opportunities or initiatives by the 
film commission and the art circuits.
As I finish Olivia & The Clouds ten years 
later, we now have a full community of 
young animators. I feel the animations 
that are coming out still need to mature 
a bit more. But time has told me it will 
continue to grow exponentially, and the 
quality will get better.

WHAT ELEMENTES OF 
DOMINICAN CULTURE PLAY AN 
IMPORTANT ROLE IN THE STORY 
AND THE AESTHETICS OF OLIVIA 
& THE CLOUDS?

My work is very influenced by my 
surroundings. I lived in different 
countries and I noticed how these 
places affected my work. The type 
of stories and the way I was 
animating them were different 
based on the country I was based.
As for the Dominican Republic, I 
feel it will always be part of my 
stories' DNA. The chaotic nature of 
Santo Domingo, the constant 
noises, the visual contrast, the way 
we speak are all elements that are 
very consistent in my work.
All of these come very naturally for 
me, but I also made a conscious 
decision to make the Dominican 
culture as visible as possible. I 
wanted to tell a story that feels like 
me, that looks like my surroundings 
and sounds the way me and my 
friends talk.
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